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Instructions for completing a statutory declaration

Please complete the following form using the notes in the lefi-hand margin for guidance. More guidance on
making statutory declarations can be found at www.justice.vic.gov.au.

When making the statutory declaration the declarant must say aloud:

L [full name of person making declaration] of [address], declare that the contents of this statutory declaration are true

and correct.

Insert the name, address
and occupation (or
alternatively, unemployed
or retired or child) of
person making the
statutory declaration.

Set out matter declared to
in numbered paragraphs.
Add numbers as necessary.

Signature of person
making the declaration

Place (City, town or
suburb)

Date

Signature of authorised
statutory declaration
wilness

Date

Name, capacity in which
authorised person has
authority to witness
statutory declaration, and
address (writing, typing or
stamp)

Statutory Declaration

L Q\o\r\cfm@Jr CED
Vapieh Clal+t

make the following statutory declaration under the Qaths and Affirmations
Act 2018:

LHs is e Rest
&\W\Cm_ﬁ\OPj = €.

I declare that the contents of this statutory declaration are true and
correct and I make it knowing that making a statutory declaration that I
know to be untrue is an offence.

Declared at

D 7\ ,\\ An (i *in the state of Victoria

o 77/11 RIP

I am an authorised statatory declaration witness and I sign this document
in the presence of the person making the declaration:

i S
A person authorised underséction 30(2) of the Oaths and Affirmations Act
2018 to witness the signing of a statutory declaration.




To the memory of Raphacl Samuel
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PR SRR 120, LAy ST
Tae CoNCEPT OF FORM IN FILM

i If you are listening closely to a song on a tape and the tape is abruptly
switched off, you are likely to feel frustrated. If you start reading a novel,
become engrossed in it; and then misplace the book, you will probably feel
the same way.

Such feelings arise because our experience of artworks is patterned and
structured. The human mind craves form. For this reason, form is of central
importance in any artwork, regardless of its medium. The entire study of the
nature of artistic form is the province of the aesthetician, and it is too large
a question for us to deal with extensively here. (See the first part of the Notes
and Queries to this chapter for pertinent readings.) But some ideas about
aesthetic form are indispensable in analyzing films.

B FORM AS SYSTEM

Artisticeform is best thought of in relation to a perceiver, the human being
who watches the play, reads the novel, listens to the piece of music, or views
the film. Perception in all phases of life is an activity. As you walk down the
street, you scan your surroundings for salient aspects—a friend’s face, a
familiar landmark, a sign of rain. The mind is never at rest. It is constantly
seeking order and significance, testing the world for breaks in the habitual
pattern.

Artworks rely on this dynamic, unifying quality of the human mind.
They provide organized occasions in which we exercise and develop our
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